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Agnes of God is a challenging play - both in its subject 
matter and in the demands it puts on the performers. A 
psychiatrist is called on to examine a nun who is in denial 
about having given birth to a baby, which she is then 
thought to have murdered.

There are no thriller-type twists or red herrings, and no 
tidy ending, but some thought-provoking questions that 
can be discussed long after the final curtain.

The play needs no scenery and very few props. It's 
success as a stage production depends almost entirely on 
the skill of the performers. Chase Theatre's presentation 
held attention from first to last.

Clare Gollop, the doctor, was on-stage throughout, 
involved in many exchanges but, occasionally, a passive 
observer. The case caused her to re-examine incidents she 
had tried to obliterate from her own past. Mo Lawton 
played the Mother Superior, a worldly-wise and far from 
submissive woman who became a nun late in life after 
raising her own family.

Helen Dixon showed every facet of Agnes, the young nun 
at the centre of the investigation - was she simple, 
possessed, or all these and even more?

Each actress gave an outstanding performance. They had 
obviously studied their character in depth and had the skill 
to translate her into a credible, flesh and blood person. 
Equally important, though, was the interaction between 
the three. Tension and, occasionally, empathy was almost 
tangible in places thanks to excellent cue-bit, timing and 
voice control. Meticulous rehearsing and Denis Steer's 
thoughtful direction helped give the production an ideal 
sense of pace - confrontational and reflective episodes 
were equally well portrayed, to give an intensely 
satisfying, if not always comfortable, theatrical 
experience. Intelligent lighting focused attention as the 
action moved from one location to another.


